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QUESTIONS AND EXERCISES upon the Rudiments of Music ... ae 20 30 
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Fundamentals of Rhythm” .., 6 0 BE 
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hand are correlated. Teachers and pupils will be amazed at the progress Book I: Blementary—Junior. Book If: Junior—Intermediate. 
resulting from the use of these booklets. Book. IIT:::Intermediate-—Advanced. 

TRANSPOSING AT THE PIANO. J. Raymond Tobin. Alec Rowley and J. Raymond Tobin. 
The author has given simple rules, and explained them so effectively Questions on vital points tsiinected with Musicianahip, Just such founda- 
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Frederick Nicholls and J. Raymond Tobin. Net 3/- 
MELODY MAKING AT THE PIANO. A thoroughly practical book. Thematic development, key and mode 
Alec Rowley and J. Raymond Tobin. contrast, continuity, sequence, shape and other means of maintaining 
Here the pupil is shown how to build melodies, and how to space his work, interest are demonatrated simply and directly. Exercises, with key 
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